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New York artist PETER HALLEY and Italian architect and designer ALESSANDRO MENDINI 
will exhibit their latest collaborative project at Mary Boone Gallery, 745 Fifth Avenue, from 
2 May to 29 June 2013.  
 
The exhibition will feature nine new Halley paintings installed on digitally-printed wallpaper 
designed by Mendini in his atelier in Milan, Italy.  
  
Halley’s paintings continue to use his now-iconic cell and prison imagery, however, now 
with a satirical, playful tone. Compact in size (no dimension is greater than five feet), his 
once-grounded structures are now seemingly suspended from their conduits or hover 
freely above their solid backgrounds. Mendini’s brightly colored wallpaper is printed in 
three different meter-wide modules, which are repeated in varying sequences around the 
Gallery. Halley, who has long been interested in the interaction between his paintings and 
architecture, invited Mendini to design this wall mural to create an intense interaction 
between his painting and the architectural setting created by Mendini’s intervention. 
 
This exhibition is the first collaboration in the United States for Halley and Mendini. Two 
previous projects also paired paintings by Halley and wall-works by Mendini. In 2005, as 
designer of the Byblos Art Hotel in Verona, Italy, Mendini painted a wall mural to 
accompany Halley’s two commissioned paintings. Subsequently, in 2008, Halley and 
Mendini first collaborated on an installation at Galleria Massimo Minini in Brescia, Italy. For 
this site-specific work, the artist and architect, responding to each other’s email sketches, 
developed an immersive environment with Halley’s paintings exhibited against Mendini’s 
dynamic wall mural. At Mary Boone Gallery in New York, the two have paired once again 
on an installation -- their email exchanges of designs and samples provoking a dialogue 
about their mutual influences, creative practice, and the space of the Gallery. 
 
PETER HALLEY was first recognized in the mid-1980s for his high-keyed austere paintings 
that diagram contemporary social space. Since the mid-1990s, he has also created site-
specific installations integrating his work in painting with digitally produced wall prints. He 
was awarded the Frank Jewett Mather Award for excellence in art criticism by the College 
Art Association in 2001 for his critical essays addressing art and societal change. He 
served as the Director of Graduate Studies in Painting and Printmaking at the Yale School 
of Art from 2002 to 2011. From 1996 to 2005 he published index magazine, featuring in-
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 “life can only be understood backwards; but it must be lived forwards.”
-Soren Kierkegaard
 
“A philosophy that does not include the possibility of soothsaying from coffee grounds is 
not a true philosophy.”
-Walter Benjamin

On 9 January 2014, Mary Boone Gallery will open at its Fifth Avenue location an 
exhibition of new works by G.T. PELLIZZI.

G.T. Pellizzi’s new series of works is inspired by graphs sourced from financial 
publications as well as hexagrams from the I Ching. Both are images of analytic tools 
used for purposes of divination. They are tied to people’s desire to predict possible 
futures in order to achieve the most positive outcomes. Formally, the works look like 
a collection of virtual graphs and diagrams translated into some of the vocabulary of 
minimalism and abstraction in the history of Contemporary Art. 

Graphs are the building blocks of financial plans, urban plans, construction plans, and 
socio-political plans. They are used by politicians to advocate one position or another, 
and by investment bankers to determine transactions, but our subjective condition 
makes it impossible to read them impartially. The fact that we cannot read them 
impartially is also why we can read stories into them at all. Similarly, the I Ching must 
be read through a subjective context in order for the reader to be able to interpret the 
conduit of its composite modular signs.

“snap lines”, a chalked string used in building trades to make a straight line on a vertical 
surface, feature prominently in this body of work. When used in construction, snap 
lines function as a mark and an organizing principle that ultimately dissolves behind 
the final image or structure. They are the catalytic gesture marking the beginning of 
a construction, the translation of an abstract plan, when it only exists as a mark or a 
drawing, into a physical space. Their presence in these works can be read as intimations 
of possible future developments, by design and by chance. 



GIANDOMENICO TONATIUH PELLIZZI 
G.T. Pellizzi was born in 1978 in Tlayacapan, Mexico. He studied philosophy at St. Johns 
College and graduated from The Channin School of Architecture at the Cooper Union. 
From 2001-2011, Pellizzi co-founded and has been involved in various art collectives, 
including The Bruce High Quality Foundation, with whom he has exhibited at the 
Whitney Museum of Art, PS1 MoMA, Centre Pompidou, PAC Murcia, and the Fondazione 
Sandretto Re Rebaudengo and various art galleries in New York, Zurich, Berlin and 
London. In the past year he has participated in exhibitions at the Jeu de Paume in Paris, 
the Museo del Barrio in New York, the Biennial of the Americas in Denver, and at L&M 
Gallery in Los Angeles. Pellizzi lives between New York and Mexico.

The exhibition, at 745 Fifth Avenue, will run through 1 March 2014.  
For additional information, please contact Ron Warren at the Gallery,  
or visit our website www.maryboonegallery.com.


